MARCH 3, 1979 BILLBOARD

Hot Acts Work Few Club Dates

Many Disco Operators Are Swearing Off Live Talent

NEW YORK -While most disco
awners will admut that live perform-
ances by name recording artists are
the best way o draw atiention to
their clubs and go one up on the
compettion, many club owners are
having an increasingly difficult ime
bringing in profitable shows

What club owners are finding out
15 that many of the reasonably
priced disco acts have no consumer
idenuficanon and are therefore poor
concert draws. And the disco acls
that have strong live performance
followings are either o expensive
or unwilling 10 play clubs,

Many club owners hke Winsion
Sanders, who operates the Ruling
Class | in Jamaica. N.Y.. and the
Ruling Class 2 in Mt Vernon, N.Y .
have just about sworn off live enter-
lainment

“Groups that people want lo see.
like Chic, don't want to play clubs
and I'm annoved by that” Sanders
complains. “These acts seem 1o for-
get that their records started out in
discos and they owe a lot to the
people who come into clubs™

To help attract people 1o his clubs
without live shows, Sanders has re-
sorted 1o a vanety of speaal promo-
tions such as pajama parties, kiddie
discos, bathing suit parties, celebnty
parties and performances by popu-
lar local DJs.

Leonard Stevens, who runs Phila-
delphia’s successful Library disco.
books talent into his club on a very
selective basis. “We have no set tal-
ent policy. We bring in acts which
we feel are reasonably pnced and
will appeal to our regular clientele”

Stevens augments fus clubs with

special promohions 0o, such as
Sadie Hawkins m;:-_h.h and regular
fashion shows

One reason why many of the more
popular disco acts do not play discos
15 that many labels openly discour
age Il Some label executives feel
that playing in discos does not help
acts build large followings. Most la-
bel execs would rather |hl‘.ll disco
acts play in larger concert halis

Many artists are also opposed 10
playing in discos because they fecd
the club atmosphere offers oo many
distractions for the audience. As Al-
lantic artist Cerrone puts it “When |
perform | don't want people walking.
or drinking or dancing. [ want

ople 1o look at Cerrone ™

Nirfh.\' Wilters, who s booking
most of the major disco altractons
currently working clubs, disagrees
with the French drummer's logic
“When an act s onstage at a disco it
15 1N Concert, LI.J"«-I as il is in a concert
hall, the only difference 15 that many
of the people are standing.™ says
Walters,

Wallers sees po difference be-
tween today's discos and the major
nightclubs of yesterday. “And any-
one who suggests that an act should
not play might clubs doesn’t know
what he 15 alking about.” Walters
declares

Walters feels it s mandatory for
new acts o play clubs “"An arust
must grow on the road in small clubs
before he can go into a large concert
hall and deal with an audience of
that size,” opines Walters

OF course most club owners are
not too keen on having ther clubs
used as classrooms, and their paying

customenrs used as h'uruirlg ads lor
young pecformers. In fact many
owners see no poinl in booking an
act that cannot r't:rl-nrnr with the
level of professionalism of their rec-
Ll.rq.fb-

Acits thai pq.-r!'urm with the profes-
sionalism of their récords are ex-
tremely rare in disco since in many
cases the group that comes into the
club 15 not the group that plays on
the record

Some acts, i an effon 1o gel closer
1o their recorded sound, have tnied
coming into clubs and singing over
thewr presecorded instrumental
tracks. Bul crtics, club owners, fans
and even Wallers agree that in mosl
cases this doesn’l work. v works For
Girace Jones because she's so theatr-
cal the music s secondary.” Walters
states, “bul otherwise | think its a
mustake for an acl o ey "

Walters says his agency tries hard
i make an act sound as l-l';ul'k_l on the
road as it does on record. “We wani
a live show (o convey the same leel-
ing the record does,” Walters
stresses, “We Iry 10 anclude the
people who appear on the record
whenever I_'H‘ﬁ"-ll"llf and any umigue
voiwce that s heard on the record
must go on the road with the act.”

Walters does admit that in some
cases he has been unable to turn a
recorded sound inte a salable live
acl

Despite the problems. Walters
says the business of hooking acts
into discos s better than ever. In lfact
Walters says he 15 now feching the
heat of compehibon lrom the grant
talent agencies. “The battle s on be-
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